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time he had been a promiscuous browser upon
books, much occupied, moreover, in the struggle
with ancient Greek, and immersed in Aristotle and
Homer. But in the early days of his settlement at
Merton he began to concentrate his powers, and
I think there were certain influences which were
instant and far-reaching. Among them one was
pre-eminent. When Andrew Lang came up from
St. Andrews he had found Matthew Arnold occupying
the ancient chair of poetry at Oxford. He was a
listener at some at least of the famous lectures which,
in 1865, were collected as " Essays in Criticism " ;
while one of his latest experiences as a Balliol under-
graduate was hearing Matthew Arnold lecture on
the study of Celtic literature. His conscience was
profoundly stirred by " Culture and Anarchy" (1869);
his sense of prose-form largely determined by
"Friendship's Garland" (1871). I have no hesita-
tion in saying that the teaching and example of
Matthew Arnold prevailed over all other Oxford
influences upon the intellectual nature of Lang,
while, although I think that his personal acquaintance
with Arnold was very slight, yet in his social manner
there was, in early days, not a little imitation of
Arnold's aloofness and superfine delicacy of address.
It was unconscious, of course, and nothing would
have enraged Lang more than to have been accused
of "imitating Uncle Matt"

The structure which his own individuality no\v
began to build on the basis supplied by the learning
of Oxford, and in particular by the study of the